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In Toronto during the 1980s, two
artists in their 20s, G.B. Jones and

Bruce LaBruce, invented a punk

movement called queercore
(originally called 'homocore').

Jones and LaBruce could not find a
space that accepted both their

beliefs and 2SLGBTQIA+ identities.

They built the world they were

searching for by pretending that they

were at the heart of a queer punk
movement in Toronto. They wrote
about queercore culture in their

, J.D.s.

Queercore allowed the queer
community to challenge mainstream
society via do-it-yourself (D.l.Y.) art,
film, and music. It was a punk
approach to queer politics.

G.B. Jones (pictured above)

performing in her queer punk girl

band, Fifth Column. Bruce LaBruce

(pictured below) was also part of a
queer punk band, Zuzu's Petals.
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Queercore was certainly not
the large-scale movement that
LaBruce and Jones claimed,
but the world believed them.

Queer punks around the world
read J.D.s and started to
produce their own fanzines, art,
film, and music under the
queercore name.

The movement grew into an

international phenomenon.
During the1990s-2000s there
were queercore conventions

in cities such as London,

Berlin, Amsterdam, Sydney,
and San Francisco.

Queer punk has changed
since the 1980s but is still
popular today with new artists
and communities across

Canada.
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The 'Queer'in Queercore

During the of the 1980s, the 2SLGBTQIA+ community across
North America was campaigning for rights and freedoms. Part of their
activism was the reclamation of the word ‘queer’ that had historically been
used as a derogatory insult.

Jones and LaBruce liked the way that queer embraced difference and
opposed . Gay and lesbian organizations of the time
replicated and prioritized the , White
community and their wants, such as the legalization of gay marriage. Queer
groups were challenging this homonormativity by advocating for the
inclusion of and folks and their needs, such as safe
health care.

The 'Core' in Queercore

Punk emerged as a subculture in New York and London during the 1970s and

was characterized by outrage, indelicacy, and brashness portrayed in music

and art. Punk was designed to question mainstream society and prided itself on
and

While the early punk scene had been open to people of all sexual orientations,
by the 1980s it had evolved to become homophobic and sexist. 2SLGBTQIA+
punk performers were often heckled onstage or faced violence from macho
punks.

LaBruce and Jones borrowed punk's radicalism when creating queercore:

the 'core' in queercore stood for hardcore punk. They also emphasized how the
word '‘punk’ was a synonym for 'passive homosexual' and male prostitute. Much
like the word queer, they were reclaiming a word used as an insult.
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Zines

Fanzines—more commonly known as 'zines'—were one of the main
forms of art used to spread queercore's ideas. Zines were usually small,
cut-and-pasted booklets full of drawings and images designed to be
passed from person to person. They were sold for a couple of dollars at
events and shows or mailed to readers in an envelope.

Zines allow for a closer relationship between the creator and the
audience. They often feature personal anecdotes, doodles, and spelling
mistakes. Their do-it-yourself, unprofessional, and homemade style
means that anyone can create zines about a political or personal topic
and spread their message. Zines are still a popular way for 2SLGBTQIA+,
feminist, and other activist groups to share their beliefs and work.
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part from moral considerations, I
resent the co-opting of the word
“gay’’ by homosexuals. It was a
perfectly wonderful English word deserib-
ing happy emotions or bright decorations.
It's not clear how the word become a syn-
onym for sodomy. 1 resent the appropria-
tion of “gay,” especially when the people
it describes are not gay. . :
(?-oqll_:l I turn on my microphone some
morning and announce to the world that “I
feel gay”? Imagine the sniggers if [ sent.
out invitations to a- “gay party” at m
hon_:e.l_ Words are like trees; beautiful, - -
complex, uselul, living things to be . MO 1T - T
admired, occasionally trlz%mct! ut never BEFORE HE DICKS YOU
vandalized, As an experiment, 1 tried to -
aveid using “‘gay” in its perverted mean-
ing for a week but I failed. The gays win! .

shamidi-n o8 e farl S

e — T e — Al v —
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Put the joy back in ‘gay’

IN PUNK!!

(R = -_‘31

e Harry Langilon

In this page of J.D.s, LaBruce and Jones have clipped a newspaper
article about the word 'gay.' By adding a joke, a provocative statement,

a new image, and even just using the article in their zine, they were
fighting back against negative stereotypes and homophobia.
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Queer is an umbrella term for a
social/intellectual/political movement that seeks to
encompass a broad range of sexual identities,
behaviours, and expressions. It has also been
reclaimed as a personal identity for some, after its
historical use as a homophobic and transphobic slur.
However, not all individuals are comfortable with the
reclamation of the word, and it should not be used to
describe someone without their consent. It is
sometimes used as a catch-all for the rainbow
community, and may or may not be seen to include
trans people.

Punk is an artistic and musical subculture that
emerged in the 1970s in London and New York as
backlash to the musical styles of disco and
progressive rock. Punk art and music is often
characterized by its indelicacy, riotous style, and
shock value. Punk is meant to represent the imperfect
and the disorderly and often did so through the use of
D.L.Y. artistic production that incorporated everyday
objects as art, such as the safety pin which has
become part of mainstream fashion aesthetics. The
word '‘punk' was also used widely to mean male
prostitute, passive homosexual, or young delinquent.

Fanzines (or 'zines') are self-published and self-made
booklets reminiscent of magazines. They have a
homemade and unpolished style that is meant to
attract diverse audiences, as well as allow anyone to
make a zine. Often, zines' contents are political in
nature and include personal encounters with and
interpretations of marginalization. They can also be
instructional, purely aesthetic, or personal. They are
produced and sold at a low cost and meant to be
shared and reproduced widely.

Liberation Era was a time period in North American
history when various social groups were campaigning
for political and social rights and freedoms. Activists
in this time believed in liberation, or the act of freeing
human potential that has been hindered by society's
values and organization. Some prominent
communities campaigning in this era were the
2SLGBTQIA+ community, women, and racialized folks.

Homonormativity is the social pressure to assimilate
into heteronormative society that privileges
heterosexuality, and to become the ideal of the
“mainstream gay” or “respectable queer.” It is also the
approach of broadening heteronormative institutions
very slightly to integrate some 2SLGBTQIA+ people,
instead of fundamentally challenging those
institutions, thus upholding heteronormative social
structures such as nuclear families, the gender binary,
and gender roles.

Sexual and gender norms are understandings, codes
of behaviour, and common practices that are
ingrained in people according to a given society.
These usually involve assumptions that can be
limiting or detrimental to someone's freedom and
identity, such as dress codes based on gender,
presumed heterosexuality and cisnormativity, and
restrictions on sexuality and sexual expression.

Cisgender is a term used to describe people for
whom their gender identity and assigned sex match,
and who fit the societal expectations surrounding
their birth-assigned sex. It is the opposite of
transgender.
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Transgender is a term used to describe a person
who identifies either fully or in part with a gender
other than the gender associated with their birth-
assigned sex—often used as an umbrella term to
represent a wide range of gender identities and
expressions. Transgender people, like cisgender
people, can claim any identity in relation to their
sexual/romantic orientation.

Racialized refers to anyone whose real or
perceived race, ethnicity, or culture falls outside
of white Euro-centric norms, and experiences
direct or indirect oppression as a result.

Anarchism is a political ideology or set of beliefs
that views the state as a source of oppression and
advocates for a communal and cooperative
society, as opposed to society organized by the
government. Anarchists usually rely upon direct
action techniques for politics including
demonstrations, civil disobedience, street
performance, and strikes. Many anarchists
oppose violence including participation in war,
however, some anarchists have used violence or
threatened its use for their political goals.
Socialist anarchists also believe in the
destruction of the capitalist system and free-
market economy in favour of socialism.

Radicalism is a political ideology that believes in
the complete restructure or reform of society and
politics to eliminate the dominance of one group
at the expense of another. Radicals may exist
across political campaigns and groups. For
example, radical feminists seek the complete

transformation of social values, institutions, and
personal relationships in order to eliminate male
dominance.

Sexual Liberation was a goal of feminist
movements during the Liberation era and still
today. Sexual liberation challenges dominant
codes of behaviour and values that limit
acceptance of sexuality and sexual orientation.

Imagined Violence is a concept created by
theorist, Jack Halberstam, to represent an
imagined violence inflicted upon people in
positions of privilege and power as a way to
disrupt the logic of popularly represented
violence and power. Halberstam argues that by
imagining violence, marginalized individuals can
use fantasy to create a productive fear in their
oppressors. Imagined violence may be part of
confrontational activist techniques by using rage
and resistance to fight back, as opposed to
peaceful activism which never condones
violence, real or imagined. Halberstam offers
multiple examples of imagined violence,
including Queer Nation's slogan "Bash Back!"
discussed earlier in this document.
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Discussion Questions
1) Take a closer look at some of the zine pages. What messages do you think
the creators are trying to communicate and how do they do it?
i ime”
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